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records available there, there's
books available there, there's
art museums etc, and where |
grew up there was nothing like
that, there was basically a Top
40 radio station.

““So there was this whole
element of awakening to
people being able to express
th Ives, or if they couldn’t
express themselves, there was
like some intensity involved.
So maybe when | first came to
New York there was this first
couple of years where . . .'cos
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this album’s gonna be that. It's
just like, um, it’s all variations
on this thing and that's like
another variation on it, not
that far from ‘Marquee Moon’.
“Like a song like ‘The Fire’
on the second Television
record or ‘Breaking My Heart’,
it all seems like the
same . . . it's like variations
on like one orbit or sumpin — a
series of orbits round the same
thing. It's pretty abstract.”
Verlaine released his first

‘same stuff. ldn'rl't feel

solo album two years ago.
Listening to “Dreamtime”,
there’s no mistaking its author
despite the time-lapse. From
the vaulting riffery of
“Penetration’ through the
cement-cracking raunch of
“Down On The Farm* to the

| subdued whimsy of “Mary.
| Marie”, all the traditional

Verlaineisms are there in the

omuchso.

“Yeah, it's basically the

e anything. |
nt

tions on a single orbit

hearing some kinda other
guitar going on. Maybe it's
overtones, y'’know, maybe
things pile up when you, get
two guitars going and ringing,
you get this other thing going
that sounds real cool.

“Ithink ‘Down On The Farm’,
the end of that song, has
maybe ten guitars going on,
but the most impact is coming
from two and the rest are just
certain effects | heard or
certain parts of the picture,
y'know. They don‘treally
crowd anything. Most of this
record can be done live
without hurtin”.”"

After a couple of years away
from playing live (with the
exception of one shambolic
New Year's Eve gig in New
York) Verlaine wants to get on
the road again. He's going to
start in the States and wants
to come over to the UK in
November.
He wants to use Fred Smith
on bass and Jay Dee
Daugherty on drums — they
both played on “Dreamtime’
— and he'll add a second
uitarist when the time comes.
ust two guitars, bass and
drums.

If you stick to that format
forever, aren’t you going to run
out of options one day?

“Oh no, not atall. In fact
there's a whole lotta stuff I've
never gotten on record that
involves two guitars but

| requires more rehearsal time
than some of these new songs

n b g

"It alsa requires a guitarist
that has a real good sense of
timing. It's not like it's funky or
something, but ‘Marque Moon
isa mngrﬂntuqurm. really
glond ||Il'l:‘li'1; C 'nuf the way

058 pi appen.”

He also cites "Penetration”
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minded determination to drive
deeper into himself in pursuit
of some as yet unrealised
vision of his music that blew
Television out of the water. He
has an apparently unyielding
set of personal rules which
he’s stuck by, rooted firmly in
the Sixties. Personal heroes
include the Byrds and Eric
Clapton, though he doesn’t
listen to much rock music
generally.

“Well rda love the Byrds.
This record is the first | got to
use 12 string guitaron,
because the other guitarist
(Richie Fliegler) has this real
nice 12 string and he could
play it. I find them real hard to
play and keep in tune.”

You can hear the 12 string
chiming away in the opening
to “Fragile”. “Right,” says
Tom. “That's really not so
Byrdsy though, the Byrds
never used a beat like that. It's
got a real kinda backwards
beat to it. George Harrison
used to do that stuff, too.
Harrison's a real underrated
guitar player, you never hear
anything about how great his
gurtar playing was.”

IGGING further back
to a time when Tom
Verlaine was still
Tom Miller and
living out in

Delaware, you
unearth other inputs - a lot of
jazz, mainly.

“When | was 15, 14, 13 that's
alll listened to — tenor sax
ers, bascially. So all of th
l'« i':‘hwh:we nllm}li
do with the way | pla:
never sat down and f¥
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Wishbone Ash, the Kinks, Greg
Lake. This place is supposed to
ha long echo, but surely it
doesn’t go back that far.
The Stereotypes attempt to
© a bargain with the crowd
you dance and pretend to
enjoy yourself and we'll . . .
hurry up.” It goes down no
better. s a tight bunch of
ardent fans up front but they
can’t carry the day.
By all rights the Eni:
shouldn’t even exi: t alone
get an entire festival on its feet
scraaming and shouting for
more, but they did it. What can
!iw say to “Land Of Hope And
lory"* with a glob of metallic
axemanship dumped in the
middle? And there's Robert
Godfrey - fat, bald, bearded
~ whose first words to this
seething mass of potential
can-launchers are: “What an
absolutely splendid lot you
:’nlrv are, Isn't it a wonderful
ay."
I'never have figured out
whether people laugh with
him or at hi ut laugh they

there are some

§;|munlﬂuu.bman your

nging and David B¥rn-‘-.
Wouldn't you agree? Verlaine
tries not to choke on his coffee.

“Ohnononp . . . that's the
wrong thing to say to me.” He
lets out a slow gurgle of

:‘;’:::’ and changes the did. And here's the Enid
“I noticed after hearing this [

bits like “ Juﬁge me'm" that
wouldn’t be out of place in the
soundtrack of a BBC2 arty-

record that my voice ha
changed somewhat. | noticed

while | was singing these i
crafty play and they’re getting
sangs that it mmhsd f’“ !”d applause. Makes no sense.
doing things lﬁhi“ “:" ;if: = . Il be a long time before |
before or sumpin, like differen forget seeing gobert Godfrey

kinda phrasing on words and
stuff.”

buuncin1 like an overfilled
brandy glass and singing “'Wild
Thing”. | will try, though.
Time for a wander round the
estate, past the military
clothing bus at the end, a brief
glance at the tattoo artist
who's set up shop in the back

| 'sall part of Verlaine's
personal quest — but for
what? He's kept that
distinctive sound, sharpened it
and tightened it, and he still
writes some great songs. Most

Eore”

:::Il::m?ll'l';?md}:rg' asking of a Sherpa van and a check
eattons mnvh;lhe over the messages board.

gui‘hr says it il “Thank you whoever got my

girlfriend out of the crowd
after she was canned last
night”’, runs one hastily
sketched note. Pity he spoilt
the atmosphere by demanding
the return of his leather jacket
which he must have wrapped
round her in a misplaced
moment of tenderness. “It's
really important”. True love
without a doubt.

Punters are still drifting in
and swirling the overheated
pitch into a dust bowl. Reading
must be unique in that you
have to queue to get out. If you
want re-admission it means
collecting one of those plastic
wrist straps they splice round
turkeys in supermarkets.

The toilets are filling up
nicely, or not so nicel ut the
rice of beer is coming down.

0 needs to buy it if you're
standing up close to .38
Special? The best thing they

d during the entire sat was
hurl a half-filled bottle of
whisky into the audience and if
the music was anything to go
by, that wi rrobnbly watered
down as well.

- What that crowd can have in
common with bland Southern
States boogie will remain as
unfathomable as what is
currently being put in the
gl!ddhofl roll and called a hot

ﬂﬁl'lwoﬂ finally

“Well yeah," he says, “I
think it's a voice, like a guitar is
avoice and it ought not to just
mutter away to itself , . . like
aguitar is strugglingtobea
| human being in a way."

problem of cans.

at

GREG LAKE dreams of the good old days

Reading fest

to tumults of applause. No
more cans.

It can’t be easy to upstage a
40 piece steel drum band all in
matching scarlet track suits,
but someone managed it by
clambering onto the
corrugated roof of the stage
next door and flinging any
available lumps of metal at
gursuin,g security man. The

esperadoes plugged on with

plinking versions of standards
old and new but the audience
recognised a good fight when
they saw one and kept their
eyes on the human fly
eventually swatted by a
massed security raid from all
four corners of the roof.

In fact that was the only
serious breach of defences
within the festival confines. On
Friday night 18-year-old
Stewart Woolacott was
stabbed, on Saturday night a
girl was raped after accepting
a lift, but both took place
beyond the |{mrim eter and
away from Reading security
(the organisers were quick to
point out).

Durin%the three days police
made 143 arrests and the site’s
hospital treated 1,000 cases,
100 up on last year and most of
them cuts from flying cans.
The average individual's
knowl of anatomy hasn't
improved much — ** ‘ere,
should one ankle be bigger
than the other” was one of the
mare informed enquiries the
staff dealt with — though
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someone who had a finger
sewn back in 1979.did drop in
to wiggle it at them and prove
it was still working.

Wishbone Ash are also still
working. Dutiful and business-
like as ever, they slipped into
the familiar twin guitar strut,
as much an institution as
Reading itself. Can’t help
feeling sad for a band that may
inwardly strive to move
forward but is unable to get
away from the earliest songs,
in this case “Phoenix’’,
“Jailbait” and “Blowin’ Free".

On the other hand there was
no compunction at all for Greg
Lake who, without sign of
conscience, plundered his own
songs and those of almost
every band he’s belonged to.
“Fanfare For the Common
Man"’, “Court Of The Crimson
King", “21st Century Schizoid
Man", “Lucky Man". ... ang
on, don’t a lot of his songs
have the word “man’’ in them!

Partner Gary Moore
wrestled with “Parisienne
Walkways" and as usual
turned in a guitar solo ten
times larger than life. It's
ummlnguto say that Greg
Lake's chubby chops share a
similar proportion, but that
would be unkind. On the
strength of past victories the:
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day’s single chance to dance

and rapidly converted the field

into a ten-acre ballroom.

Night-time, a sudden chill

wind and the resulting

scattered bonfires had already -
dressed it up as an Olympic

style barbecue.

Obviously the best way to
keep warm was to jump up
and down, a practice that
tracks like “Rockin’ Robin" and
“¥ou Can’t Please All the
People” could only assist.
Uppity as a tom cat with your
foot on its tail, they strutted
out a fierce 50 minutes of R &
B, harmonicas squawking in
the wind.

The Kinks have an altogether
tougher relationship with their
audience. They'll give them
what they want, but only after
they ask nicely. Out on two
platforms running into the
audience, brothers Ray and
Dave jumped and teased
before they eventually came
out with the favourites —
“Lola”, “You Really Got Me™
and finally “All Day And All Of
The Night".

It's possible to forget how
good a rock band the Kinks
are. When at last they hit those
songs they could have been
written yesterday.

I'don’t know ho

U
got a stirring reception, but on
the basis of day
contributions they deserved a
sizeable raspberry.

Thank the Lord for Nine
Below Zero who were the

d it, but after takin
the boards as one of the

and lons:ﬂ established bands
to play Reading that day, ﬂ:'r
it e 2 eantan toa. = FAUL
that and a su| t00. —
COLBERT Pat!
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